B. Soc. Sc. (Hons) in Communication 

Cinema and Television

The Cinema Studies Program at the I.A.U. in collaboration with the New York Film Academy is unique in the Northern area of Spain in offering a broad interdisciplinary curriculum. Students who choose the Cinema Studies minor or the Graduate Certificate in Cinema Studies learn to approach the film and television medium from a range of aesthetic, historical, international, and sociological perspectives. They also learn to integrate these analytical approaches with practical experience in videography and the study of broadcast technology. The diverse course offerings and carefully structured program have enabled our graduates to do well in the ever-expanding world of video production, distribution, and marketing, as well as to pursue careers as film scholars and teachers.

The minor in Cinema Studies can enhance the creativity of your major, no matter what it is. Students      completing the minor in Cinema Studies have come from such majors as Art and Architecture, Computer      Science, Electrical Engineering, English, History, International Business, Marketing, Modern Languages,      Speech Communications, and Theater and Dance. 

The Cinema Studies Minor permits students to acquire skills in the analysis of one of the major art forms and cultural influences of the twentieth century and to gain critical tools that can be used to study the relationship of film to society, history, aesthetics, performance, philosophy, and psychoanalysis. Students take eight courses, including two required courses, a course in video production, and five electives. Due to their interdisciplinary nature, courses are listed in several different departments, taught by faculty from a wide variety of disciplines. With the approval of the Committee on Cinema Studies, directed studies or      independent study courses may, in some cases, be substituted for elective courses. 

Students are encouraged to take advantage of the facilities and services Northeastern offers, including a      television studio located on campus. I.A.U.'s location allows students to explore the American film scene, combining study with hands-on experience. 

Option Aims 

The aim of the CTv Option is to equip students with the theoretical and practical basis for further specialization in diverse professional and creative work for film, video and television industry. 

The objectives of the program are:

· to provide creative experience, basic to advanced, in both the conceptual and production phases of film and video, television and radio; 

· to educate in a variety of areas involved in film and video production, such as cinematography, sound, animation and editing; 

· to give students a critical and historical perspective for the development and application of their own analytical skill. 

Career Prospects 

Graduates will develop careers in the film/video and television industry. 

Facilities and Services 

The InterAmerican University’s Library has a collection of over 400 feature films and documentaries on videotape in addition to a sizable collection of 16 mm films and laser disc recordings. A media lab provides students enrolled in film and video courses with an opportunity to view videotapes on their own. In addition, the library subscribes to twenty journals in the field of film and television and has a substantial and growing collection of books on subjects related to Cinema Studies. The Library also houses a documentary footage collection that students can use for their own projects. 

A television studio is available for the use of students enrolled in TV and video classes. Portable video   cameras are available through Campus Media Services for students enrolled in Cinema Studies classes. 

Symposia, Lectures, and Conferences are sponsored annually by the Program in conjunction with the Center for the Humanities. Past events have included the Symposium on Cinema and Culture and the Conference on Cognitive Theory and the Humanities, in addition to work-shops, lectures, and special screenings. 

The New York Film Academy is centrally located in the former Tammany Hall on historic Union Square in the bustling center of New York City adjacent to Greenwich Village and all of it's cafes, restaurants, jazz clubs, and boutiques.

The New York Film Academy is extremely well installed and counts on a screening room with a 200 seat auditorium equipped with Dolby Surround Sound, 35mm and 16mm projectors, 16mm interlock, and multiple formats of video projection.

The Academy has hosted many special events and film festivals such as the New York Underground Film Festival, the Montreal International Film Festival, the Village Jazz Film Festival, the New York Comedy Film Festival, and the Urban Independent Film Festival.

Recent guests have included Richard Walter, Chair of the UCLA screenwriting program, Director Peter Bogdanovich, Richard Leacock, famed documentarian and former head of MIT's school of film, and Academy Award winning actors, F. Murray Abraham, Anthony Quinn, and Eli Wallach, among others.

The Program

The Program is structured into two different sections:

Section 1: Entirely at the InterAmerican University. Years 1 & 2

Year 1:

· FLM. 270S. Freshmen Seminar. Introduction to Film.

· FLM 270. Introduction to Film

· HIS 208. The History of Image and Sound 

· CMN 1451 - Foundations of Broadcast Technology

· ENG 21. English Fundamentals

· ENG 83. College Conversational English as a Second Language

· SPN 101. Elementary Spanish

· FML 302. Story Telling and Strategies

· HIS 400. Intro to Western Civilization I

· FML 291. Introduction to the Language of Film

Year 2:

· FLM 322. Film Genres. The Musical 

· ENG 203. Script Writing 

· ENG 101. College Reading and Composition I

· FLM 106. Film and Video Cinematography 

· FLM 353. Classical Film Theory 

· FLM 202. Film & Television Narrative 

· ENG 102. College Reading and Composition II

· FLM 317. History of Film to 1938

At the New York Film Academy. Years 3 & 4

Year 3:

(8/10 subject areas to choose from)

· FLM 299. Introduction to Animation Techniques

· FML 125. Filmmaking Workshop I 

· FML 225. Filmmaking Workshop I

· FML 400. Fundamentals of Sight and Sound

· FML 417. Broadcast Documentary

· AUD 217. The Art of Sound

· FML 421. Tech Theory: Film

· FML 266. Foundations colloquium: Visual and Audio

· FLM 407. Film & Video Editing 

· FLM 411. Film & Television Director’s Craft

· FML 379. Advertising, Audiences, Marketing, and Cable TV 

· SND 472. Sound Recording and Mixing

· FLM 417. Production & Production Management

· FML 310. Senior Project. Film/Video

Year 4:

(8/10 subject areas to choose from)

· Art Direction and Production Design 

· Advanced Animation and Special Effects Workshop 

· FML 275. Video Art I 

· TVP 200. TV Programming and Concepts

· FLM 341. Sound Image 

· AVS 500. Sound Image Pro

· FLM 276. Film Theory 

· FLM 361. Hands-On Camera 

· FML 318. Multimedia Workshop 

· FLM 396. Crews 

· FML 222. Frame and Sequence

· FML 499. Directed Study

· FLM 403. Visual Storytelling 

At the New York Film Academy students will have access to:

THE FILM PACKAGE

1. Film stocks Properties of black and white reversal emulsions. 

2. Exposure meters. Practical and creative ways of measuring and evaluating light through incident and reflective readings. 

3. Basic lighting. Three point lighting, source lighting, hard and soft light, bounce light and available light, and lighting continuity. 

4. Lenses. Practical tests on how different focal lengths and f-stops effect the mood of the scene and the attention of the viewer. 

5. Coverage. The long shot, establishing shot, matching shot, sight lines and screen direction. 

6. Black and white contrast filters  

THE LIGHTING PACKAGE

The lighting package you will be receiving has been designed by the NYFA to meet the needs of your productions. It is portable enough that it will fit into a cab and professional enough that you can create well lit images within a reasonable time.

Below are examples of films that were lit with simple portable packages, often less sophisticated than we use at NYFA.

Steven Spielberg, Director

Film-Amblin: No dolly shots and used only reflectors.

Stanley Kubrick, Director

Film-A Clockwork Orange: Lowell Kit for 90% of the interiors.

Nick Gomez, Director 

Film-Laws of Gravity: Portable lighting kits, bounce boards, and Practical Bulbs used to shoot this film in 10 days.

Eric Rohmer, Director 

Film-Pauline At The Beach: Lowell Soft Light Kit and a crew of four in 14 days.

Adam Davidson, Director 

Film-The Lunch Date: Oscar winning short primarily used available light and a simple lighting package.

THE CAMERA PACKAGE

Students use the Arriflex S 16mm Camera

You will be using the Arriflex S professional 16mm camera. To ensure picture quality, this camera features a registration pin for rock steady pictures and has a mirrored shutter for bright images through the viewfinder. Other features include a variable speed motor which allows you to create images whose speed varies from ultra fast to very slow.

Because of its simplicity and unmatched ruggedness, this camera has filmed action from Vietnam to the NFL and served as a non-sync camera for countless documentaries, music videos and low budget films.

The camera and lighting packages are designed for location shooting on our backlot - New York City.

ASSIGNMENTS

The faculty designed the following exercises as building blocks for the final film project. They are intended to instill in each student a degree of confidence in visual story-telling and to provide a foundation in basic film craft.

Those new to filmmaking will begin to understand how the disciplines of writing, cinematography, sound and editing work together while those with experience can practice and refine specific craft skills.

All students should seize this opportunity to experiment freely in order to develop their ability to engage and entertain an audience. Films will be shot in 16mm black and white reversal stock. Students work in crews of four, rotating in the following principal production positions:

1.Writer/Director/Editor/Producer 

2.Director of Photography 

3.Assistant Camera 

4.Gaffer/Grip 

FILM # 1-MISE EN SCENE

This assignment is intended to introduce the student to shot, character, movement, or interaction. Students will become familiar with camera and light meter for consistent focus and exposures. Beginning with a storyboard, each person will shoot one roll of film and make a film from 1/2 to two minutes.

FILM # 2-CONTINUITY

Students will shoot a dramatic scene in "real time". The action in these films unfolds utilizing a variety of shots (10-15) in a continuous sequence (no jumps in time or action). This will challenge students to produce a clear, visual scene while maintaining the truthfulness of the moment. It is essential that the audience believe in the reality of the scene. Students will shoot two rolls of film then edit and screen their film.

FILM #3-MUSIC, SOUND, & IMAGE

In this exercise, each student will begin with a short continuous selection of music, voice-over, or ambient sound. In the editing room, they will cut the images to work in concert with, or in counterpoint to the sound.

Students should experiment with rhythm and pacing. Shooting two rolls of film, each student will make a short film of up to 3 minutes then edit and screen their film.

FINAL FILM PROJECT

Each student will produce, write, direct, and edit a film on a subject of their own choice, whether it is narrative, documentary or experimental of up to ten minutes in length. Students may use sound effects, music, voice over and ambient sound on one or two tracks to help tell their stories. Students will incorporate the elements and skills learned from the first three exercises on their final films.

ADVANCED WORKSHOP

The New York Film Academy's Advanced Film Directing Workshop is designed for filmmakers who already have a working understanding of fundamental 16mm camera, lighting, and editing techniques.  

The focus of the Advanced Workshop is the individual filmmaker's sync-sound project, a film of up to ten minutes.  Participants must bring a short script of up to ten pages with them to the course. They will revise their scripts with the close consultation of an instructor and use scenes from their scripts for directing and cinematography classes. In addition, each student will make a series of shorter directing exercises of increasing complexity, during the first part of the workshop.  

All instruction in the workshop is intended to help students realize their final film projects. 

The Advanced Film Directing Workshop is extraordinarily demanding. Making a well-produced sync-sound short film is a significant undertaking and requires complete dedication on the student's part from script development to final cut. Only with this type of uncompromising commitment will participants get the most out of the program.  

SCRIPT DEVELOPMENT  

Students submit a short script (up to ten pages) before the course begins. They will receive script notes from an instructor and complete a rewrite before the first day of class. With the benefit of in-class readings, students will take their scripts to final draft. 

Methods of writing real-sounding dialogue will be covered, however, students are encouraged to tell their stories visually rather than to rely exclusively on what their characters say. Efficient, clear, and economical writing will be emphasized. The most common misconception among students is that a longer film is better or more advanced. 

DIRECTING   

The fundamental visual rules of directing will be reviewed, including shot coverage for dialogue scenes.

Students will learn to identify the important dramatic beats of their scripts and translate them into the language of acting. This will help them understand what their actors need to do in order to successfully breath life into their characters and improve their performances.

Students will synthesize the dramatic and visual demands of directing in a series of exercises which will be critiqued in class with the instructor. 

PRODUCING 

Students will complete a thorough preproduction on their film projects. Producing class will guide them through the process of breaking down their scripts, securing locations, permits, and casting. Each student will create a production book containing all the essential preparatory materials for making a film. It will be reviewed by the producing teacher. 

ADVANCED  CAMERA  

Students learn to use the Arriflex 16mm SRII crystal sync camera. There is also a review of the use of light meters, lenses, and f-stops. 

CINEMATOGRAPHY  

This class will immerse students in the technical and creative demands of  cinematography. Various color film stocks will be tested to help students make the best choice for their films.  The use of color correcting filters and gels will be practiced through shooting tests. Students will learn how to work with the film laboratories to get the best results. Lighting and contrast ratios will be reviewed. 

SYNC SOUND RECORDING  

This class will teach students how to record sync-sound for their projects. Location recording, sound mixing, and boom operation will be practiced on scenes from the students' film scripts.  Sound will be recorded using the Nagra 4.2 recorder and Sennheiser microphones. 

ADVANCED PRODUCTION WORKSHOP   

After learning to use the sync equipment, students will shoot a dialogue scene at the end of the first week under the guidance and supervision of the instructor. In the second week each student will direct a short sync-sound film of under three minutes. These projects will be treated as actual productions with full preproduction and casting.  Students will get the chance to improve their skills in directing, camera, lighting, and sound. Students will work with basic grip equipment (flags, nets, silks, stands, and clamps) in order to get the lighting style they desire. Afterwards, they will edit and screen the work they produced. 

SYNCING & EDITING   

This class will teach students to sync-up  their developed film footage with their transferred 16mm sound. Using the material shot in Production Workshop students will sync and edit scenes on a Steenbeck flatbed with the supervision of the instructor. They will learn to organize their footage, cut dialogue sequences, build sound tracks and prepare for a sound mix. 

BUDGETING & SCHEDULING  

This class teaches students how to break down their film scripts in order to make a schedule and budget. Students will learn how to plan for and keep to the schedules and budgets for their productions. Students will use their own finished scripts in class as they learn how to take advantage of the various budgeting and scheduling forms and methods. 

FINAL FILM  

After the initial period of instruction, students will use their finished scripts and begin full time preproduction and production. Each director may take advantage of one on one consultations with instructors while they finalize their cast and locations. For the remainder of the workshop students will focus completely on shooting and editing their final films. An instructor will be available to advise students during the actual productions, as well as for editing advisement during post production. 

The Advanced Film Directing Workshop is recommended only to serious, dedicated filmmakers who are willing to put in an extraordinary amount of effort in a short period of time. 

MAIN COURSE DESCRIPTION

FLM 270. Introduction to Film (3)

Prerequisite: A grade of "C" or better in English 101.

Lecture 3 hours per week.
This course devotes the first half of the semester to familiarizing students with basic techniques of film form and style. The remainder of the course is then devoted to issues of critical analysis, aesthetic positions, historical inquiry and cultural criticism. We will survey approaches to narrative filmmaking as well as alternative strategies, using films from different countries as examples.

New Texts: TBA.

FLM 270S. Freshman Seminar: Introduction to Film (3)

Prerequisite: A grade of "C" or better in English 101.

Lecture 3 hours per week.
The course will familiarize the student with the formal and stylistic elements of the medium as well as with various methods of critical evaluation. Through discussion, screenings, film analyses, and readings, the student will become a more informed and sophisticated observer of the cinema.

New Texts:  David Bordwell and Kristin Thompson, Film Art: An Introduction (5th edition).
                     Leo Braudy and Marshall Cohen, eds., Film Theory and Criticism (5th edition).

FLM 317. History of Film to 1938 (3)

Prerequisite: A grade of "C" or better in English 101.

Lecture 3 hours per week.
This course will concentrate on the early sound film and the American studio system; Orson Welles and the development of the modern sound film; war-time and postwar cinema: Italy and America, 1940-1951; Hollywood in the fifties and sixties, modernist cinema in postwar Europe, East and West, and in the former Soviet Union; the cinemas of Japan and Southeast Asia; and American cinema of the seventies and eighties.

New Texts: David A. Cook. A History of Narrative Film, Third Edition.
FLM. 353. Classical Film Theory (3)

Prerequisite: A grade of "C" or better in English 101.

Lecture 3 hours per week.
This course is designed to introduce the student to the basic concepts which dominated what is now known as "classical theory." Attention will be given to comparison and contrast of the views of major theorists of the first half of the twentieth century. We will examine their various viewpoints regarding the function and possibilities of film as an art form, of film as a link to reality, and of film as a social force. Emphasis will be given to the application of these ideas to films both contemporary with the theories and more recently produced.

New Texts:
J. Dudley Andrew. The Major Film Theories, Oxford, 1976.
Thomas Y. Levin, ed. Siegfried Kracauer, The Mass Ornament. Harvard, 1955.
Walter Benjamin. Illuminations. Harcourt Brace, 1968.
Andre Bazin. What is Cinema? 2 vols. University of California Press, 1971.
S. M. Eisenstein, Film Form, Harcourt Brace, n.d.
S. M. Eisenstein, Film Sense, Harcourt Brace, n.d.
Gerald Mast and Marshall Cohen, eds. Film Theory and Criticism, 4th ed. Oxford, 1996.

FLM 322. Film Genres: The Musical (3)

Prerequisite: A grade of "C" or better in English 101.

Lecture 3 hours per week.
This course explores the American musical film from its first appearance in the early 1930s. The course also examines musical films from other national cinemas that either comment self-reflexively on the genre and its American context and/or expand common definitions of the genre.

New Texts:
Altman, Rick. The American Film Musical. Indiana University Press, 1987.
Feuer, Jane. The Hollywood Musical. BFI, 1993.
Grant, Barry Keith. Film Genre Reader. University of Texas Press, 1995.

FLM 499. Directed Study (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
Faculty
This Directed Study can involve a directed reading, an internship, or film production. Students are to formulate their projects before approaching the member of the Film Studies faculty with whom they wish to work. The project should be discussed the semester before the Directed Study is to be undertaken. Under no circumstances will retroactive credit be given. Although the Film Studies Program occasionally can find internships for students, students are encouraged to arrange projects on their own.

Requirements: Directed readings are arranged with the instructor. Internships require a minimum of ten hours of work per week, a journal, and an eight-page paper. Film production projects require a minimum of ten hours of work per week, the submission of production notes, and a final product.

FLM 125. Filmmaking Workshop I (2)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
Course is designed to introduce the components of film medium through production lectures, demonstrations, individual and group assignments. Student projects involve animation followed by production of a short film using super-8 and sound track. (Every Fall.) 

FLM 225. Filmmaking Workshop II (2)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
Students will explore the process of constructing a film starting with script writing or storyboards through shooting and editing. Prerequisite: ARCL 1256. (Every Spring.) 

FML 275. Video Art I (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
This course will trace the development of video art since the seventies by viewing and discussing works by major video artists. Students will also study the creative use of video equipment. (Every Fall.) 

FML 310. Senior Project: Film/Video (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
Advanced work for studio art or media studies seniors. Seniors may pursue a specific project in their areas of concentration with the consent and guidance of the studio art faculty. Prerequisites: ARCL 2600 and consent of instructor. (Every semester.) 

FML 291. Introduction to the Language of Film (4)
Prerequisite: A grade of "C" Film Study Major

Lecture 4 hours per week.

Prerequisite for all upper-level History and Criticism courses offered through the Department of Cinema Studies, which strictly enforces this prerequisite. Students must also register for one recitation.. 

A basic introduction to the study of film, this course gives an overview of the historical development of cinema (including contemporary and classic films) as an artistic and social force, while at the same time acquaints the students with the aesthetic elements of the cinema, the terminology governing film production, and the lines of critical inquiry that have been developed for the medium. The objective of the course is to equip students, by raising their awareness of the development and complexities of the cinema, to read films as trained and informed viewers. From this base, students can progress to a deeper understanding of film, a greater grasp of the technicalities of film production and the proper in-depth study of cinema. Readings, screenings, and written reports required. 

FML 266. Foundations Colloquium: Visual and Audio (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.


This is a pass/fail course in which freshmen meet weekly. The purpose is to amplify the introductory production courses with relevant lectures and guest speakers. In addition, you will be introduced to the specific areas within UGF/TV that they may specialize in further. 

FML 302. Story Telling and Strategies (3)
Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
This course will introduce the student to the basic elements of storytelling, the foundation of all filmmaking. The course will alternate weekly between lecture/discussion sessions and screenings of feature length films chosen to illuminate the dramatic elements being discussed in class. 

This course will be credited toward the Departmental Writing requirement. 

FML 222. Frame and Sequence (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
 

This is a production course to be taken as a complement to Sound Image (FML 341), in preparation for Sight & Sound (FML 400). The course encompasses the basic elements of 35mm still photography and multi-image sequencing. Covered are all camera functions, depth of field, motion, portraiture, lighting, color, narrative structure, and composition. The entire class will meet each week during one lecture session for production information, screenings and discussions. Each student will do individual photographing assignments as well as directing two multi-image projects. Additionally, students will serve on a crew project. All students must have a 35mm fully adjustable camera and light meter. An automatic camera is not acceptable. The light meter may be in the camera. 

FML 308. Multimedia Workshop (4)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
 

This multimedia course will fulfill one of the Freshman Program's production requirements. This course provides the opportunity for students to explore communication through the image, the basic foundation of filmmaking. Students will investigate the basics of presenting their ideas using multimedia software applications (primarily Adobe Photoshop and Macromedia Director) to manipulate and present their images. Weekly readings, lectures, and hands-on production work will provide examples with which students make use of their creative abilities. Images will be created in context of revealing personal stories as applied to the understanding of traditional film technique and theory in visual communication. Students will also maintain a production journal, which will include treatments, storyboards, technical issues, and evaluations for each project or assignment. Images will be created in context to several lectures and media assignments in which the device is to tell personal stories, to create and share meaning, casting varied emotions into wholly inspired works. During the first week, students will be advised about the purchase of a 270 Syquest drive (approximately $70). 

	FML 299. Introduction to Animation Techniques (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.PRIVATE



Course is open to students at all levels. A beginning course that concentrates on the basic techniques of animation; it is also the main prerequisite for entry into all the other animation courses. Class exercises explore a variety of techniques, materials, design, and writing for animation. Techniques include flip book, clay, collage, and drawing from the model. All work is tested on video, followed by 16mm color film. Please note that you do not have to "know how to draw" in order to take this course. The course will demonstrate how drawing and graphics relate. At the end of the semester each student will have an edited, two-minute reel of his or her successful animations and experiments. 


FLM 341. Sound Image (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

Required of all Freshmen and all radio majors. 

A fundamental-level core production workshop introducing the world of sound in film, television, and radio. Students will explore through individual and group projects of increasing complexity and sophistication the art of creating a "theater of the mind" in the sound medium. Laboratory periods are designed to provide a wide variety of audio recording experiences both on location and in studio. Specific production techniques such as live recording, mixing, and editing will be stressed. Lectures will focus on the theories of basic acoustics and audio electronics, the aesthetics of the sound medium, and the development of critical listening skills. 

FLM 276. Film Theory (4)

Prerequisite: A grade of "C" Film Study Major

Lecture 4 hours per week.
 
Students must also register for one recitation. 

A second-level course to introduce the main schools of film theory focusing on the question, "What is cinema?" The course gives an overview of the basic theories developed by filmmakers (e.g., Eisenstein, Pudovkin) and theoreticians (e.g., Arnheim, Bazin, Metz). The course refines the student's relation to the practice of filmmaking and film criticism. Students also apply theoretical precepts to the practice of film criticism. 

	TVP 200. Television Programming and Concepts (4)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.PRIVATE

 

This course examines the evolution of the many program types found on broadcast and cable television and defines the criteria for evaluating idea, story, structure, format and types, performance, and production values. From the study the student proceeds to the creation of program ideas and the development of treatments and presentations. 


AUD 217. The Art of Sound (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.


A critical studies course exploring the aesthetics and psycho-acoustics of sound—how sound means and works in art and life; how it affects emo-tions and stimulates the imagination; how it is being and can be used in film, radio, audio art, perfor-mance art, and other creative or artistic contexts. This course examines the meaning and character of the sound-scape (the acoustic environment) and the ways it has altered through history, and the difference between oral and written language. The course includes readings in the theory and aesthetics of sound, and listening to examples of sound work done by innova-tive contemporary audio artists, performance artists, "new music" composers, drama-tists, and film sound designers: Kurt Schwit-ters, Gertrude Stein, Samuel Beckett, John Cage, Allen Ginsberg, David Mamet, Peter Handke, and others. In previous semesters we have looked at the soundtrack in such films as: Tati, Mr. Hulot’s Holiday; Eisenstein, Alexander Nevsky; Wenders, Wings of Desire; Hitchcock, The Birds; Coppola, Apocalypse Now. Class meetings will be devoted to: 1) lecture and discus-sion based on assigned readings and listen-ing and viewing assignments; and 2) audi-tion/screening of selected audio and video works. Students are graded on class participation, audio journal, paper and/or exams. 

FLM 379. Advertising, Audiences, Marketing, Broadcasting and Cable Television (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
 

An intensive practical course examining in detail the concepts and functions of advertisers, advertising agencies, sales, mass and specialized audiences (demographics and psychographics), ratings, time-buying and station representation firms, relevant industry associations, and marketing. The focus is on how these individually and collectively interrelate with the diverse economic and personnel aspects of television and radio stations and networks, production companies, and CATV systems. Course looks at varied career goals and opportunity

	FML 400. Fundamentals of Sight and Sound (3)

Prerequisite: A grade of "C" Junior Status

Lecture 3 hours per week.PRIVATE

Junior-level students are required to take the following course as a prerequisite for any upper-level film production courses. Groups of four students each join together to produce short B&W reversal non-sync films. Each student will write and direct five films and rotate in crew positions. The first three projects are silent; the fourth incorporates either sound effects, narration or music; the fifth allows the student to use multiple tracks. Students follow specific exercises with technical guidelines but are encouraged to express themselves creatively. The emphasis centers on elements of storytelling through a broad spectrum of aesthetic approaches. Students are introduced to working in collaboration with fellow students while maintaining individual means of expression. Student work is screened and critiqued by both faculty and class. During the first week of class students will be advised about purchasing a required light meter. 




FML 421. Tech Theory: Film (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.
 
Students must register for this course in conjunction with corresponding section of Fundamentals of Sight & Sound: Film (FML 400). 

A one-semester seminar on the chemical and mechanical principles that underline the physics of film. Through comprehensive lectures, demonstrations and assigned reading, the course of study interlaces the similarities and distinctive characteristics of the medium to achieve a fundamental overview of technology appropriate to professional pursuits. 

AUV 500. Sound Image Pro (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.


An introduction to the techniques of sound production in media, from the basic physics of sound and the workings of recording equipment through editing and simple mixing. This section includes an introduction to random access audio using the ProTools system by Digidesign. Attention is given to sound as a component of visual media, as well as to the principal genres of pure audio art, scriptwriting for sound, and the use of sound effects and music. 

FLM 411. Director's Craft (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

This class explores the essentials of telling a story with images. Film language and grammar, continuity, the relationship between sound and image, and mise en scene will be the main topics of the course.

FLM 403. Visual Storytelling (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

Students will find that directing the camera concerns more than just where to place the camera. Through hands-on demonstrations, the students will learn how camera movement, visual arrangement and editing patterns not only cover the action but express the underlying dramatic context.

FLM 396. Crews (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

Students will form three and four person crews and learn the responsibilities of such. These crews will function as working groups for the film exercises and the final film.

FML 417. Broadcast Documentary (3)

Prerequisite: A grade of "C" Prerequisites: Sight & Sound: Film (FML 400). Course may be repeated.

Lecture 3 hours per week.


An advanced workshop for those students pursuing careers in documentary. Emphasis is placed on the production of 10- to 30-minute documentaries in either film or video. Video projects are shot and edited on broadcast quality Betacam SP equipment. Selected projects are eligible for editing on the AVID system (Advanced Video Editing, H56.1105, required). The technical skills of producing, directing, writing, editing, camera, lighting, sound, and engineering as they pertain to documentary production are examined in depth. Career planning and job opportunities are discussed. Professionals working in the field show their work and advise students how to get work. There will be special workshops in writing proposals and selling ideas, fund-raising, and multiple camera/multi-track recording (e.g., concerts, plays, music videos). Exemplary works in the field and student work are screened and discussed on a regular basis. 

SND 472. Sound design (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

In the class students learn to combine and incorporate ambient sounds, hard effects, music and/or voice-over into their final film projects to realize the sound elements their final scripts. Students will have access to an extensive BBC sound effects library and sound recording equipment. Final film projects will have two tracks of non-synchronous sound.

FLM 407. Editing (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

This class teaches basic editing skills, the nomenclature of editing and the organization of film and sound material-all geared towards the final process of editing the film. Students will concentrate on the selection and arrangement of shots into a cogent sequence that best serves the story and the director's intentions.

FLM 417. Production and Production Management (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

Students will be introduced to the preproduction process, i.e., casting, location, permits, props, etc. They will learn how to organize their productions so that they can maximize the creative time spent on their films. We strongly recommend that incoming students begin writing a script or detailed treatment for their final films before the course begins.

FLM 361. Hands-On Camera (3)

Prerequisite: A grade of "C" Film Study Major

Lecture 3 hours per week.

This is a no-nonsense camera class where students will learn to use the Arriflex 16mm S camera. In the beginning of the first week students will shoot and screen a camera exposure and focus test.

Program Fees

AT THE INTERAMERICAN UNIVERSITY

Application fee (per semester) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
. . . . . . .
U.S. $ 35

Matriculation fee (per semester) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 165

Health insurance plan (6 months) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 200

Tuition for 12-18 semester units (per semester) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 2.600

Accommodation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 3.200

(Accommodation in double rooms with bathroom, telephone and TV. Package includes 3 meals a day and

daily bedroom cleaning and bed make up)

TOTAL: . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 6.200
AT THE NEW YORK FILM ACADEMY

Application fee (per semester) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
. . . . . . .
U.S. $ 35

Matriculation fee (per semester) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 165

Health insurance plan (6 months) . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 200

Tuition for each 12 week session . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 3.500

Accommodation . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
n/a

Fee for film equipment usage,lab, editing supplies and sound transfer . . . . . . . . . . . . . . .
U.S. $ 1.000

Approximate expenses for film and processing . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .
U.S. $ 1.000

IMPORTANT NOTE: These fees apply only to groups previously scheduled.

MINIMUM GROUP SIZE: 150 candidates
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